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oris: Koko bismo razjasnili ovaj koncep! oblika il
ne-oblika, mogli biste nam nedto reci o svojim
iskustvima 2ivola | rada w Africi; gdie sle boravill sa
Jean Philippeom Vassalom. Smatrom da je 2ivol u
takvim razlitiim drutvenim i kulluralnim uvjetima
imao uljecaja na vod rod. Kako je loj boravok
utjecon na vas rad u arhifekiurie

Lacaton: Kako smo u Afriku ofisli
neposredno nakon diplome u Bo rdeauxu,
fo je predstovijolo vazno iskustvo u
kljuénom trenutku: noteg Zivolo. | mi smo,
kao i ostali studenti, nouéili o arhitekturi u
tkoli, pa smo fake naudili koko raditi
arhitekturu, kako izvesti zgradu, ito su to
stilovi, kako projektirali prozore, fasode,
itd. 1 bili smo uvjereni da znamo raditi
arhitekturu. Dosli smo u vrlo siromasnu
zemlju u Alrici, juzno od Sahare, gdje ne
postaji arhiteklura o kojoj smo véili u tkali:
Tamo posioje vrlo jednostavne i baziéne
kuce sa slamnatim krovevima i zemljanom
konstrukeijom, 3to je u nadim glavama
proizvelo potres, jer je bilo oliko
drugadije. Noken nekolika mjeseci coviek
se sasvim oslobod| onoga #lo je nautio i
pocinje zamijecivali | analizirali male
stvarl. Toko se; na primjer, Irguje no

"

aris

oris: Today there is fhe opening of your
exhibition in Vienna in the Architektur Zentrum,
and at the same time there is another exhibition in
Vienna by, Zaha Hadid, which is a celebralion of
forms in a Barogque, Manneristic way. Your
exhibition will show and presume the possibilities
of architecture today in o completely different
way.What do you think obout the importance of
form?

Locaton: We dont believe in form vary
strongly. Form exists; of courze, because you
produce something, which is:buill, which has
dimensions but this s reolly not-something
very imparont for us al the beginning, VWhat
is orchitecture for-us = It is really producing
spaces 1o live in, and 1o [ive well somewhera
for everybody, 1o work, whethet thal is o
schoal, o house or something else. This is the
first-aim for us and then |here is olso the
question of Ihe envitonmen!, You ore never
doing samething in o free space, you work in
a silualion - i is!londscape; ol is:.a porl of
Ihe city, The siluation is also very imporianl
for Us. The question of the larm orives al the
moment we dacide whal 1o build, the
dimensions of the bullding, the shape, tha [
SIUCIUTE,

oris: Maybe lo understand this concep! of form or
na form, could you tell us about.your experience
of living and working in Africa. | think living in
these diferent social and cullural conditions
influenced your work. You hod been living thera
with Jean Philippe Vassal, What are your
experiences in connection 1o your orchitectural
wark?

lacaton: I was a major experience af a
mojor momenl of ‘our life becalse we wenl o
Alrica just affer linishing our studies in lhe
schoal in Bordeoux; Like all students, we
laarnt architeciura in school | so.we hod leamt
haw o do orchiteclure; haw o do building,
‘what sila Is, how lo'da the windows, Ihe
facades, eic, we belisved that we knew how
la do architecturs, When we orrived in
Altico, in o very pooricouniry-south of the
Schara, there wos no orchileciure in the
sanse we had learned 1, There were very

ulicama; mnoego ljudi sama staji no ulici, a
popodne, kad e sunce visoko na nebu |
kada |e joka vrute, oni noprove sjenu
pomotu jednostavne konstrukeije od grana
drveta koje pokriju odjetom, To je neito
vrlo baziéno i ne predstavijo arhilektonsku
gesiu — oni su noprosto iz pofrebe za
sjenom naili adekvatno rjesenje. Iﬂnil‘l‘ll[i\l’
{e | primjer tkole u pustinji. Ti ljudi ni3ta ne
posieduju i sele se svakog tiedna. Skolu
¢ini vrla jednostovan krov od grano sa
devel do dvanaest stupova, ovisna o broju
diece, Televizija radi no sunéanu energiju,
a kolski program dobivaju iz glavnog
groda. Ne postoji uéitelj, ali ani svejedno
uge pisali i &itali; uée zemljopis. Kod vidile
lakvu skolu, vidile da fo jest arhitektura
koja {e istovremeno i vrlo suvremena; Gno
ilo trebale uradili, to radile vrlo brizljive i
vrlo dobro. Tokvi su primjeri sasvim
promijenili nasa razmidlionja o arhilekturi,

Na nasoj beckoj izlozbi nalazi se divna
slamnata kuco, koja je istovremeno vilo
jednostavna i prelijepa. Kuéa je kruznog
tlocria promjera 5 melora. Zidovi su od
rizine slame sa slamnatim krovom; pod je
pje3cani. U njo| drze drogocjene predmele
koo ito su krevel | voda, koja je tu iznimno
vazna | mora se driali no ¢istom miesty;
ono malo stvari koje posjeduju Euvoju u
jednoj kuifi.

lzvana je drugi krug promjera 12-15
melara samao sa 5|!;|n'r|_m!nr|_1 ngrqdum, 5
jednim vratima, o bez krova. On sluzi zo
domatinske funkeije — kuhonje, lutiranje,
itd. lzvana je ire¢i krug, mjesto na kojem se
primaju prijatelii, neka vrsia dnevnog
boravko. Sve e loko jednostavno, o foko
divno,

Tomo smo proveli pet godina. To je dugo
razdoblje u kojem smo imali vremena
razmidljali o svom radu. lean Philippe nije
pm]ﬂl;ﬁrun, jer famo nﬂmﬂ.pmlu zZOo
arhilekle, veé e radio v urbanizmu. Kad se
lama organizira nova gradska Eetvel, novi
dio groda ili predgrade, ne izroduju se
planoyi, ve¢ se odlazi na lice mjesia s

simple and, basic houses with straw roafs and
earlh constiiction, and | was like an
earthquake (n the mind because you lock of
somelhing that s so differant. Aflet some
manihs you' begin to be complately lrea of
what you have leaml, begin io chserve and
apalyse very small things: loc example; the
shops are-on the stresls, o lol ob peopla; (usl
stand around ‘in'lhe streal, In/the: afternoon
when'ls toolhof, the sun is very high, hey
make st of rool with free branches and they
pul their clothes on It ond il makes a sort of
shode. |1 is. very. basic, it is not o gestura of
orchilecture, bt jusi because they naed io
have o shade and they found o woy o do it
Far example, there is o very inleresling
school lor nomadic childraniin the desar),
Thay hove: nolhing, Ihey move every week,
thare!is justizort ol a teal mads of h:unches,
very simple, wilh nine or hvelve piles
depending.on the number of children. There
|5 & |slevision wnning on solor enercy 'and
Ihey receive the schools progromme from the
capifal, There is no lsacher bul they learm
how o wiile, how o reod, the geography,
When you sea I, il is archileclure; bul il is
alsa very conlemporary. What vou needito
do; you do il very carefully, you do /il vary
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vaznim osecbama koo o su
grodonacelnik, duznosnici i ljudiliz
ministarstva. Uvijek je s njima i jedan
starac koji poznaje lokalne prilike; on zna
kad kidi | s koje strane kita dolozi. Valika
rijeka se, na primjer, moze pojavili na
samo dva fjedna, o on vrlo dobro zno gdje
je moguée groditi; lzravno se na flu
iscriavaju ulice, gradilidto - parcele zo
pojedinaéne obilelji, Sye se to radi s
nekom vrstom inteligencije situocije. Nakan
lakvog iskusiva potpuno smo promijenill
smisoo svog roda. Smalromo da se posao

well. From| these examples we complelely
changed oul mind oboul archilecture.

There:is.a wondarful slraiw house al out
Vienno exhibition; it/is so simple; bul so
wonderul, the plan of fhe house isjust o
circle ol 5m Il is mode of tice stow all
round and there is.a reof with siraw, the floor
is-sand, in this port you have whal they kesp
very carelully like a'bed loisieep on, the
walar, [1iis vary important thete | must be
kepl in o very clean ploce, and they keep'in
the box the lew things they have, their
balangings

Ouiside there is a second circle 12:15 m,
just:a fence with sirow, wilh justione door
and no roof, and this is for domestic
functions: cooking; showering etc, and
oulside there s a third consinuclion which is
(st & place Ia recelva friends; ‘o' sort of living
room. || Is very simpla, but so delicious.

\We spenl five years |here, live y=ars ks long
fime. we had time o censider our work. lsan
Philippe didn't work inarchilechite, becouse
thare is no.wark for architects there Bul in
utbanism, Tolorgonize o new quarier of.a
part of the cily or the suburbs, you da ol
make plans bulgo there with important
people, like the' mayar of Ihe city, the
culhorities and/ihe minister, Thete is always
on old mon’ there whe knows the ploce;
wher Il is raining, from where I Is coming.
Somelimes we have a blg rivel. thal appears
for maybe just 2 weaks, and so he knows

arhitekla ne sastoji u lome do pokaze kako
zna projeklirati prelijepe gradevine, vec
da infeligenino odgovori na postavljeni
problam. Vrlo éesto je fo kompleksan
posoo, ali radem na problemu
pokutavomo noél jednostavno riedenie,

oris: Mozda se sodo moZemo dolaknut] dvalu
pilanja kojo se odnose na koncepls |'idaje u vaig]
orhilekiuri, o kole smolram veama znada|nim: S
jedne sirone 1o je infeliganina uparaba prostora, na
primien u kucl lolopis; kojo za mene predslavija
paradiamu; viio: baziénih, specifiénih elemenaia;
gdie je van|skl prostor prediren]e unulotjeg, koo'd
primjent okruglih kida o kejima ste govarll, 5 diuges
slrane je Upolieba malerjola, vilo bozitneg, vrla
jefiineg, primjerice valovilog polikarbonata; kao i
upofaba In::iuslniﬂ:lh rnﬂIE:ri[n|::| na_sasvim nov. nading
za meng naka viska “piljoveg nadiealizma’,
sivaranje nove viijednost pomocu “prljavih detolja”
Smofiom do su lo: dva elemento wilo voZna za vol
rod. Ma2da nom mozata nesio reci o kuéi lolopie, o
vasan ptvom vallkom prolekius kojim sleipostali
poznali.

Locaton: Kucéo Lalopie je bio nai prvi
projekt nokon povratka iz Alrike. Bilo nam
{= vazno do pokulamo uéinili nedlo
razligita na plunu 5f_ﬁnmnn'|u. Ako
pogledale projekte iz 50-h i 60+h goding,
oni su bili puno beljl nego danainji
slambeni projekli. Problem je s kuéoma u
tome 3o si ljudi mogu priudtiti samao vrlo
malu kuéu: Tokao je i cbitelj Latopie, kaja [e
baziéna obitelj, imala novaca someo zao

kupnju standardne kude od BO m?, Od
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very well whara |l is possibla lo build or nat,
they draw on the floor the strests, different
plots for evary fomily. Itis mods really wilh
he kind of situational Intelligence, After that
we complelely changed the sense of cur
work We ore sure thol| the work of gn
oichilec! is nol to demonsirale:thal he knows
haw o doivery beoullful bulldings; but 1o be
intelligent with the question asked Very olten
it s complex but yeU work on b and fry to find
g very simple solliion

oris: Maybe we can come fo two questions
concerning concepls ond ideas in your architechire
wwhich |ifind very important. ©n one hand there is
intelligent use of the space in for example Latapie
House,which for me is a paradigm of very basic,
specific elements, where the space outside is an

b

I

19%3;

Kiga L

mf’ Listien Meschay, Hasrae, fombecos, Fromewska

France

fbonrabia. /) phot Ly Philkippe Ruoull




samog poéetka nal je cilj bio projektirati
vetu kutu, ali ne vetu za samo 10/m?,
veé, ukolike to bude moguée, dvostruko
vectu, [er smo polpuno uviereni da se u
vecoj kuéi, kojo omogucuje i razliile vrste
prostora i ambijenata, balje 2ivi. Za nas je
vozno dobro osunconje svih prostarijo,
moguenos! razlicitog korittenja prostora
ovisno o godisnjim dobima, Tako smo u
kuéi Lalopie nastojali postici maksimum
unutar zadanog budzelo; kojeg smoise
nostojali drzati. Znali smo da je takvu kueu
nemoguce izgraditi u tradicionalnim,
solidnim: materijolimo: Tako j& no& prvi
prijedlog bio prafabricirani siaklenik. Koko
je 1o, medulim, zbog gradske situacije bilo
nemoguce, podeli smo traziti na drugim
podruéjima kake bismo nadli jeftinu i
zanimljivu vrstu konstrukeije; to smo nasli u
industriji i poljoprivredi. Sto se lice
malerijolo, nismo no podetku frazili somo
iefin materijol, vec tokav koji bi
odgovarao nadim infencijoma. U kuci
Lalapie posloji veliko lransparenina soba,
vrlo visoko, koja je nefo izmedu
unutarnieg i vanjskog prostora. Hijeli smo

exlended room, 20 fo say, like the example of
these circle houses in Africa you mention befare,
©On the other hand the use of malerial, very basic,
very cheap, forexample corrugated polycarbon-
ate; and the use of industrial materialsiin a new
way, is for me kind of deep dirty surrealism, with
dirty detailing. Making a new value, | think, is
very important element in your work. Maybe you
can tell us about Lalapie house, the first big
project that made you famous,

lacalon; The lalople House wos the frst
projec| we warked on, alter coming back
from Alrica: For us il was:-impariant lo fry lo
do something else for dwellings, VWhen you
lock at the projects of ihe liliies and sixties
they were much bater than now, The
problams with houses s ofien Ihal the people
can {ust buy a very small house; lotaple isa
very ordinary. family, with enough money fo
buy o standardised house of 80 sq,m; Fram
the beginning. cur aim, cur infention was ta
try o make o lorger house, nel |10 m
more bul maybe: twice s big, |f possible,
because we were completely convinced thal
youl live batler in o lorge houss, and Il is olso

da bude vrlo transparenina i vrlo oivorena.
Bilo ju je nemoguce zamisliti u stakly, jer bi
staklo bilo preletka | preskupo. Zalo smo
se odluéili za plastiéni moterijal, jer
omoguéuje izvedbu vrlo velikih povriina
franspareninih kroveva i zidova sa vrlo
mala kenstruktivaih elemenato. On je
istavremeno veama lagan | ekonomiéan, o
omeguéuje zanimljive praslore ispunjene
svjetlom. Takav se jeffini materijal moze
upotrijebili i u skupim projekfima, jer se
uopce ne radi o fome da li je malerijal
jeftin ili skup. Materijal je zanimljiv ili ne.

oris! Prama lome nije problem u malel svedi za
investiciju, vee u oplimizaciji realiiela ideja koje
zelile ostvariti. Koo arhilzhil osjecale se
odaovornima | prema Tnvesliton | premao; cruhu
Syida!mi se'vos rod no ' projekii za Trg leon Aucoc o
Bordeauxy, Bilo kol drugi arhitekt iskanstio bi priliku
da se dokate. Vilo rijetko se dogoda da neki
orhilekt Izjavi kako nema polrebe da se bilo Sio
fzmifeni. Smalram da e lo joko 'odgovorho, o dalla
Imaiveze s notinom Zivala kel ja reduciran, all nije
sitomatan, kakoy ste upoznali u Africi, To je takoder
oki hrobrosti [ednog athitelia.

Laocaton: Me, hrobrost ja kad se nadete u
tetkoj i znodajnoj situaciji, Arhitekiura nije
take yoZna u Zivolu; mozemo Zivieti | bez
arhitekture. U Bordeauxu su lrazili imidz.
Nakon 40-godisnje sluzbe prijoinjeg
gradonaéelnika | imenovanjo nevega prva
zeljo politicaro bila je da se izgradi neito
nova. Gradonogelnik je zelio da
nopravima divan projek! zo sve grodske
irgove. All kad smo prvi pu! stupilina Trg
Aucoc, Uginio nom sa veé lijepim, Pa
kakav bi mogaa biti odgovor arhifekta ako
vidi neto ifo je samo po sebi lijepo? U
Versaillesu vam, na primjer, ne pada na
pamet da bilo #te mijenjote. To |e dodute
drugo mijerilo, oll je osjecaj isti. Trg Aucoc
nije divan somo zbog svoje orhilekiure vee
| zbog almosfere, jer su okolne kuée vrlo
skromno izgradene, ali dobro projeklirane,
o/asjeco se | dobro almosfera medu
stanovnicima. Od samog pocetka osjecal
smo da seno Irgu ne bi rebalo nisla
napravili, ali smo takav stav frebali

Trg Léon Aucoc /f e Aucos Sausie, Pesteme Francusko f fianes. 1094,

an gppotiunity to'hove a ditferent kind of
spoces ond ombiences in the house. For us it
is very impatiant, o hove insalolion
everywhere, [1is very importiarl ko have
dilferent possibiliiies lo live and lo move
depending on the season, 5o/ the work an the
lotapie Housa was reolly Irying o da the
maximum within @ budget; 50 we Iook core
o respect that budget. By the lime of Ihe
lolopie Housa we knew thal It Wwas
impassible to: bulld sich house n' tradilional
solid malerials, So the first project was made
with Ihe; prefobricalad greesn house. Bul
because of the siivalion {n tha cily il was nat
possible Jo usa it so we looked inlo another
lialel than archileclure, what kind of
construclion| is very. cheap and inferesting,
and | In/indusiry andiagriculiure we lound ihis
kind ‘ot consiruction. 'As for the malerials wa
cich nol ey alllhe baginning, o find just o
cheap maletial but the material that wauld
comptelely allow us o go along wilh our
intentions. In'the lelapia Houss thera is this
big transparent room, a very high volume,
which is kind of behween inside and outside
[t had' o' be very fransparent.and very opan.
Il was impassible fo imagine doing il in
glass, becouse il would be very heavy and
very axpensive. That is the reason Wiy wa
wiartkad with p!l’}&fic material. becouse I gives
you the abifity to hove very large ansparent
rools and walls: with very faw struchies,
because il is very light and of the some lime
|I.is olso very economical. Bul |1 also gives
very Inleresting spoces with lots of light. But



obrazloziti, Tijekom eetirl mjeseca odlazili
sma lamo svakog liedna, nokon éego smo
dodli s josno argumenlitanim odgovorom.

aris: Tipiénl betki orhilakt Harman Czech (e
{ednom |zjavio: *Athilekivra nlje Evot, arhliekiuro &
pozodina®

Lacaton: Stvar nije bila u tome da'smo
odbill neito napraviti, ve¢ smafromo da
zadoto orhitekla nije samo u fome da
gradi nego u prvome redu da rozmislia.
Tek naken toga moze redi reba |i graditi ili
ne. Vrlo éesto treba graditi, ali katkada i
ne freba.

oris; To ja-mo2da jedan vid vadeq slova — o
odiuka da eslovite Trg kakav je: bio, v éemu se.vidi

oris m

we calld usethis kind of malatlal in vty
Expensive projects foo For L Iii5 not o
malter of cheap and expansiva material
Malariol is [nletasling or nol

aris: So it is.nol the problem of the low budget
but of optimisation of this reality of the ideas you
wanl lo make. You are as archilecls very
responsible lowardsithe client and towards
sociaty. | like the exomple of your work on the
Léon Aucoc square in Bordeaux. Any ofher
architect would use this opporiunity lo express
himself, but it is very seldom thal on architect
says there is.no need to change anything, | think
il is very responsible and it hos to do with this
life, the way of living ;reduced bul nol poor, yau
experienced in Africa. If is an act of courage of
an architect as well,

lacalon: o coufnge s when you' are in
a vary dilficult and shong siluation
Architeciure is nel sa impariantin life, we
ean have o life wilhoul orchileciure. In
Bordeaux they waited for an imoge. Just
affer the' oppainiment of the new mayor of
the city of Bordeousx, after: forty years of the
same mayorl, the first ocl of the politicians
was lo build somathing:| The major wanled
usile'do o projec] of o beauliful loyeut far
allltha squonas Inithe city, When we come
lo Piace Aucoc thera the first impression
was that ' wos already beoulilul, so whal
con an archilect say! when he sees
samething lhat is already very baautiful, For
example |f you go to Chaleau Versallles,
you don'l have any idea aboul changing
anything, soil'ls anclher scals; bul the
leeling s the same: |t was not baautiful anly
bacause ot the archifecture bul 11 woas
beoufilul becouse of the oimasphere, and
thesa smoll houses, very cheap, bul very

respek! prema mieshy, premo ambijentu; Drigi

projexti na istl nacin pokazulu'odnos pun podiovanio

prema krojoliky, koo'do je to shita] 5 kucama na
Korzici (v .Cap Ferelu. Smattom da su la dva
primjeta’ lokodsr vo2na zbog nogina na Kaiji ste
postavill kuce no leren | emoguéill pogled prema
moru 5 jedne slrane, a sa diuge ostavili psjzoz |
priredu netaknilima

Lacaton: Ta dvo projekla, kao i hotel u
Lugonu, su golovo istoviemni kao primjeri
situacija gdje su parcela i pejzaz lako
divni do se kao arhitek! bojite bilo ifo
promijeniti kako ne biste uniklili zaleéeno
stanje. U sluéaju projekta u Cop Ferrelu
htjeli smo izgradili nesto vrlo lagano,
objekt samo postavili na leren vodeni
mislju kako ¢e pejza2 trojali | dalje, dok ¢e
zgrada nokon 20 ili 30 gedina biti
uklonjena bez stele po zemljiste. Toj

stav je stav respekta, alili uZitka

boravka u unuirainjosti kuée. Mozele sa
odnosili s respeklom prema mjesty, a da
vas to ne ogroni¢ava, U sva Iri projekia
smo uginill sve da se maksimalno

iskarisli pejzo2 | pogledi, Kako ne

bismo rodili iskope, zgrada se dotice la
vrlo malim lemeljima.

oris: Toj projeki podsieca na Falinijeve kuce no
stablima.

Lacatan: U tam je projekiu investitor
zelio drvenu konstrukciju zgrade. Nama
je bila strana la ideja da se drvena
konstrukeija bolle vklopa u sumu ad
celicne, pa smo se borili prativ nje.
Tame gdje kod celicne konstrukcije
imole 16 cm debljine, kod drvene biste
frebali dvostruko. Kod drvene
konsirukeije postavljo se pitanje koliko

oris: A lypical Viennese architect Herman Czech
said ance: “architeciure is not life, architecture is
bockground”.

Lacaton: It is not about refusing 1o do
something, but we consider Ihat the work of
on archifec! is not ‘enly o build, the fitst 1o do
is 1o think, and enly ofier that are you able fa
say Whether|you should build or not, Very
often you have fo build but somatimes not

oris: Maybe this is one way you decided in this
square to stay os if is — this is o respect for jhe
place, for the ambience. Other projects are
important in the same way - very respecioble
dealing with the landscape: the house in Corsica
and the house in Cop Ferrol, | think these fwo
examples are very imporiant as well, because of
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E well designed -:rr:d '.th-n: waos good feeling stabala freba posjeci da biste podigli 5
i omong people. Al the beglnni_ng thare was svoju kuéu. Nastojall smo graditi s vila -
: this feeling that there was nothing fo do, malim elementima koja su mogla nosifi :
5 bul it wos impossible osay thiswithout amy dva rednika. | ked lemeljenjo kute u £
_g argumanialion. Buring four months we wenl Cap Ferretu upatrijebili smo mali straj, JE
= there every week. and alier lour months we ali e ipak unistavoo zemljiste. Tomo =
% gol an onswet, we davaloped a very clear nema velikih femelja, niti su piloni g :'-
E arqumentation. spojeni. Oni su poput igala zabodenih g E’
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u teren. Za nas [e lakoca konstrukcije vrio
vozna. Bolje se osjetale ako ne osjetale
lezinu zgrade. Mala nopomena o kuci u
Cap Ferrelu; kako je to vrlo iznimno
miesto |er vite ne posioje lakvo grodilitto,
cijena kuée je sama 25% od cijene
zemljista. Zemljiste je s kutom ili bez kute
skupo, ifo vam daje veliku slobodu pri

asmiiljavanju projekla;

: Recite nam ! netlo o koncepiu lemporalnost u

vatem rodu?

viuocija o eimpon

Lacaton: lslina je do ne Zelimo astavili
znakove, ali islovremeno ne grodimo nedto
efemerno, jer su gradevni materijali koo
$lo su aluminij ili 2elik dugotrajni. Po mom
miiljenju nije pilanje u leZini orhitekture,
jer neke vrlo kompakine zgrade,

way of pulting the house on the contours; o

enable the free view to the see, on one hond and

on the other hand to let the landscape, the noture I
|

be as it is.

Locaton: Yes; fhese hwa projects hove nearly
we. Cop Ferrel, Gironds, Froncuks f Frases 1008,

I/in'lugano,

the some situalion s |he hole
becausa it is an example cf o project whete
the siie, the londscape |5 so baaulitul, so/as
an archilec! there you ore alroid o change it

and Io. domoge the situalion you found. In

the Cop Feral project; it was our slforli o

build somathing very light, justio put iton the
site and moybe. o consider thal the
landscape wos there |o stay: bul thal
consliuclion could in' 20 ar 30 years
disappeor withoul damoge o the ground. ||
of respect but also 1l is on

o |

is amalhivda
ofiifude of loking pleasure, of loking lhe
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oris [E%

the house s 25 percent of the cost of the
plot. Withia housa or without If the plot is
exgensiva. | gives you o lob ol liberty o 1hink
the project,

benelils.of being inside. You can respact the
ploce, of the same fime I Is not something
raductive, In these Ihree projects everything is
mode o profit a'lot from the londscape, the

view. You Jouch the ground with very. small 1 liz i ... S
{oundations in ordet nat 1o dig up the lloos : i '

izgradene u kamenu daju ulisak vieénost,
ali nisu izgrodene za vieénost, jer se
svakih 20-30 godina zgrada moro
promijeniti, adaplirati. Mislim do e lo
pitonje imid2a. U Francuskoj svaka
gradevina, €ok | kod je loge kvalitete,
nalikuje dvorcu. Tome nije lako stoga 2o su
‘one solidno izgrodene, ved e 1o slika

oris: Can we speak aboul lemporariness in your
work?

oris: This project makes one think of Fellini's tree

housas. lacaton;: Il is tue that we da not hove it in

noslieda koje se prencsi s roditelia na
djecu. Moma to pilanje nija vaino, jer
smalramo da je arhitekiura isto o i bilo
koiji drugi proizvod - kupite kuéu da u njoj
Zivite, o mozda |u i prodateili ju
promijenite. MoZda vecina izgrodene
orhiteklure ne predstavljo nidta znoéajnije
od loga. Ona e gradi za svakodnevni
2ival, lo & nedlo ljudske a ne nedta ifo
slvaro povijest, ilo govari,

oris: Rekl| ste da zgrodu il slanovarije treba
proteklirali od unutra prema van, Dvo primjera; holel
uiluganu | Univerzitel um{einosh | druttvenih znonosli
u Grenobleu imajuiaj elemen! dvostruke opne:
prosirenog prostora. Ta neka visio zelenog prasiom
predsiovijo obogatenie arhifekionskog. mierila’|
lseria,

Locaton: Mislim da [e to prvo pitonje o
obliky, jer u projekiu imate rozlicite vrsle
pitanja | problema, Imate foko problem
gradilista i situacije. Sto se lice fog pilanjo,
Ireba definirati adnos gradeyine prema

Hotel 1o pat rvjerdica w Lugans/, St Hotel In Ligass, Sviconka f Swazwdand, 1999,

Lacaton: For this project client prelered o
wood construction, bul forus it wasa
shange idea thal o wood constuclion can
be batter inlegraled inlo a woed| Inlo o
farest, Ihan stesl. We fought ogainst Ihis
|dea; Wheareas in-stee] vou con hove 16 cm
widih, in wood It would be almost fwice
that, If you build your house in wood, you
con osk whal Irees you have cut fo bulld
your house, Wailded to build wiih very small
alements which two men could carry, So for
the foundations ot this house in Cap Fermat
we used a very small machine, bul it did
nevertheless do damage 1o the ground:
There ore= ne big foundations, no elaments
that link the piles; it is like neadles in the
ground. For us the question of the lightnass of
ihe building is very impartant, You fesl betier
it you don't feel the weigh! of the consfruc:
fion. Just the small siory on this house in Cop
Fetral. The place is so exceplional because
there ara no more ploces like thal, the cost of

" Enrada LIFR Arty & Schonces Humained / Unleinsy ol fun & Humon Seeerces. Unbvarelid
Pi=ite Mendés Fronce, Granchls, Francuska / fionce. 1995 & 2001,
Uetogealijo Jf phata by Fhilipps Ruool)

situaci|i — na koje miesta i kako postavljate
zgradu no leren; koje su njezine dimenzije,
itd. Ul prvom dijelu problema radi se o
vecem mijerilu, 2ok vrlo velikem — o
planinama, na primjer, dok je drugo stvar
mierilo ljudi koji nastanjuju vaiu zgradu.
Kod projeklirame, nastajimo zamisliti kako
se ljudi kreeu unutor zgrade, kako zive u
kuéi, u tkoll, Zalo svoje zgrade pacinjemo
rozvijali od unutra prema van, U jednom
¢osu dolazime do pitanja kontokia s
vanjskim prostorom i ftada treba odgovarifi
na pitanje kokve odnose 2elimo uspostovifi
izmedu unulrainjosti i vanjskog prostora —
zelimo li pogled prema van ili ne, 2elite li

da se vos se vidi ili ne, Odgovor na la

pitanja definira fosade i rozloge zbog kojih
su one lakve, Ne projekliramo fasade na
pocetku rada; lo nojéette dolazi na kraju.
Deafiniramo materijole; ako zelimo postici
iranspareninost, mozemao upotrijebili stoklo

ili'polikarbonat, ukoliko zelimo zastitu od

sunca, hu su van|ski zasloni. U sluéaju

Univerziteta u Grenobleu bila e vozno

sivariti poetsku sliku, a ne imidz znoéojne
tehnologije - u ovom sluéaju lo je zasod
bugenvilija (Grenoble |e okruzen brdima, o
nije u nekoj egzoliénoj zemlji]. S egzoticnim
bilikama postignut je kontrast, pa se iz
unutrasnjosti preko egzalignog cvijeta
gledaju planine. Ta poelska slika za nas
predslavljo meguénost dodira s drugim

mind lo leove marks but af the same lime we
do not bulld something ephemerol becauss
bullding maleriols — aluminium or steel = can
stay a lang lime, | da not think this is a
question ol the heaviness.of archifeciure;
because, some buildings that are vary
compacl; very strong, buill with siane, they
give an image of efemity, But they are nof
built fer eternity because, of course, every
20-30 years bulldings mus! be changed,
odopled_ | |hink |} s alwoys a guasiion of
image. In Fronce oll the houses, even if they
are very bad quality, look like castles, It is not
becouse they ore salid, but it fs an imoge of
the patrimony, the herilage from parents 1o
childran: For us this question is not impariani,
we consider thal architecture is ke any ather
product inilife; you buy it fo'livelIn it in your
lifetime, ‘and. maybe 1o sell it, Ia fransfem it
Maybe o lof of archileciure has no more

Zeproda LIFR Arp & Sciences Humaines / Lintsetiity ol Arts & Heman Sciences. Linivenils
Pimirn Mendéa Fronce, Granobds, Froncuska f Frorea| 1905, 8 2001,

lesegpiabijn f phots by Phikppe Rusul



2gradn UFR Ay & Sciencei Hisnalaey /- Leivarty 2l Ay & Human Sciencsd Univeridis Piafre Mopdé Fronce; Gronoble, Froneuika /- France, 1995, & 2001,

fodcgralija / phate by Phillppa Ruauh

sivotnim slilovima, moguénost da vas se
prenese u neku drugu zemlju, moguénast
olvorenocg uma, bez predrasuda. To e
nos prilog orhilekluri za koji nemamo
objainjenjo. Smatramo, noime, da e
moZemo bez objoinjenja posluziti takvim
poetskim elementima oko dobro radimo
svo| posao na pland tehnike, funkcije
unutarnjih prosioro.

oris: U votem fe rodu zanimljivo baralonje
elementima kal dolaze iz diuglh pedrutjo — kad
vas, na primjer, staklenik posioje prediozok za
sianovanie |l se hodnik, umjesto svoje tmdicionalna
| vobicajene funkeije, hode zvan zgrade, Vi
obréele znatenjo, dojete im nove viljednost Lzele
iz drugog konfeksta, la one postoju novi elementl
kampazicije,

Lacaton: Mi mislime da smo doista

suvremeni. Arhitekii koo i svi ostali Zive u
2003. Coviek uvijek zivi u svom vremenu,
o kalkod 1 u buduénasti, poput umjetnika.

X}\.‘"Q'.; Y —

importance than that. I is somefhing for the
lila of every day, il'is something human, il s
nol something to make o sol of histary, It is
el lafky,

oris: You said that the building or the housing
should be developed from insida fo outside. The
two examples, the hotel in Lugane and the
Grenoble University of Arts and Human Sciences
they hove this double skin element of extended
spoce. It is kind of o new green spoce, as an
enrichment of architectural scole and plan.

Lacaton: | think Il is the first question obout
form because in the project you have
differant kinds of questions and problems.
You have fhe problem of the sile ‘and
siluation. Conceming this quastion you have
fo fake o positicn aboul your building in the
siluation, whera you put It, how you pul it on
ihe around, whol the dimensions are eic. The
first part'is @ larger scole = It can be very
large — the mouniains, ond the secand scale

oris 2
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Igroda UFR At & Scliences Humainey / Ussvfany of A& Homait Scienc=t. Unsverith Prarme
fedegpralija/ i by Philippe Rsoul

Koo orhitekti i mi zelimo bili takyi.
Smalramo dal je danas suvremeno fo 3o,
po naiasm midljenju, ne poslaje granice, ito
se moZe uzeli netlo iz lopana, iz Australije
ili'iz vate zemlje i time se sluziti vilo
slobodno. Smatrame da grodenie
tradicionalnim molerijolima ne pruza
dovaline moguénosti razvoja. Ako
pogledale ito se dogadalo 50-ih ili: 60-ih
godina, vidite do je tada bilo mpogo vite
tehnickih inovacija, Ake bilo gdje nademo
neito zanimljivo, mi lo upalrijebimo,
nemamao nikakvih ograniéenjo, sve je
maguce,

onis: Vaia dvo sliedeca projekia fitu se inteligenine
uporabe prostora koo osnovneg: prostora |
prodirencg: prostora: Palais de Tokyo!| novi projek
zo Skolu arhitekiure u Nantesu) na kome upravo
radite. Mislim:de se radi o vria sliénim pristupima) U
slucoju Palais de Tokyo bill ste zomaligni da spasiie
projekl, Na|prije je lo bioiprojekl za kino s
budzelom od 50 milijuna, Zaustovijen je i vos su

Mendis Fronee, Gencble, Froncinka / Fronce, 1995, & 2001,

i5 lhe scale of the people who are living
inside your bullding, MWhen we do our
project wa lry jo Imagine how they move
inside, how lhey live'in the houss, |he
school. This s lhe reasen why we begin o
let:the building grow lrom the inside
cubwords, Allone moment you come info
contact with the outside quasiion and you
answar tha guestion whal relolionships you
won! to establish betwean the inside and the
outside- IFyou want 1o'see ar not, If you want
1o be sean or nol, ond It is gives you all the
locades and their reasons, You do nol
design fhe locode at the beginning, it comes
olfen al Ihe very and. You daline the
maletiols; I you wonl ransparency, IFcan be
glass or polycarbonate, i you wanl
protection ogainsi the sunlhare are screens
outsida. Al Grenoble Linlversiny of Arts cind
Human' Sciences it was inleresting 1o give o
poetic Imoge and nol the one of mojof
technalogy, This led o the idea of the
bougaoinvillea; because Grenoble (s



zomolill da napravile novi, Spomenuli sie U paralely
s igom u Marakesy, koji =2 mijenja fifekom dana.|
godina i sama je okvir za dogodania kojo =&
izmienjuju Jljiekom viemena, Palais de Tokyo | za fo
wilo ‘dobor prim|er: MoZemo razgovarali o nacine
nakoji se danas grode muzeji — koo kod Franka
Gehryjo — sama Izroz, senzacija, o na drugo) strani
arhitekiuia koo osnovnl okvir. arhilekiura koo
inleligentna konstrukeija unular koje se moie
prezenlitall umjenost, Drugl je projekt Arhileklonska
tkola na. kojof uprave radile;

Lacaten: To su dva najnovija projekio.
Medutim ako pogledate kutu Lalapie,
vidite da ona veé ima isli koncept. Pitanje
je gdje stoti da bi se ljudima omoguéilo da
prilvale zgrodu, No primjer u kuei Latapie
izgradili smo minimum prejekia, jer su
vlasnici zeljeli obojiti neke elemente |
nomjeétaj. Vrlo je vaino omoguciti ljudima
da sami dovrie kuéu. Sto se lice Palais de
Tokyo, to je naravno druge mierilo, jer |e
to vrlo velika zgrada u sredistu Pariza.
Zgradao je bilo izgradena koo muzej, da
bi kasnije postala Centar za fotogralijy i
film. Davedesetih je nopravijen velik
projekt adaplacije | prenamjene u kino.
Rodovi su zaopodati, &itava unulrasnjost je
bila sruiena, a zalim je Ministarsivo
kullure zausiavilo radove, |er se u Jo doba
smalralo da je objekt graden za izlaganje
umietnickih djela, pa da ga je itelo
zatvoriti. Radovi su zoustavljeni, ali u joko
lotem trenutku — kad su vec bili uklonjeni
svi pregradni zidovi, ostavljene rupe u
podu i uklonjene sve instalacije: Odluéili
su budzet koji su namijenili Centru zo
suyremenu umijetnost U jednom drugom
dijelu Pariza prebacili na loj projek! u
pokusaju da ponove olvore zgrodu zo
publiky, ali vz vrlo malu investiciju od 3
milijuna eura. Imali sme samo tiedan dana
do domo prijedlog; po se nod odgover
nije sastejoo u projeklu, vee smo no
sostanak doili da kazemo koje su nate
nomijere. Rekli smo da se, prvo, po notem
midlienju, orhitekiura jo3 nalozi lamo i do
ie vrlo zanimljiva, tako da mi nemamo
namjere iita dodavali. Kao drugo smo
rekli da je budzel doista nizok, ali da

L T
Palai de Tokyo, Poriz f Foilz Frencuke / Fioecs, 2001

sumounded wilh mounfalns, il lisinol on exolic
country. Exolic plants moke o confrast. When
vou are inside you see he mounlains: across
lhese exolic: flowers. Ve think maybe it Is o
way of bringing you o anather lilestyle,
Bringing you lo analher country, baing open:
minded, bul Il iz really our contribulion o
orchilecture, we hove no explanofion Jo give
1o thal becouse we consider thal if we do ou
work obout technique, the funclioning of
imemal tpoces, very well we can have this
kind of element withou! mayba having fo.give
ony explonation

oris: Whal is interesting in your work is your
handling of elements which come from another
field, like hondling the consiruction of greenhouse
which became o dwelling for you, or the corridor
which you put on the outside of the facade instead
of its conventional or traditional function. So you
just turn up these meanings,and you find them o
new value. They become, loken from another
contex!, new elements in the composition.

Locaton: Ve think thot we ore really
conlemporary. Archilects and everybody
ociually live in 2003, you always live in your
lime and somefimes In the lulure like arlists
As archilects strongly, we wanl o be like thal.
What is canlempotary lot us loday is hal wa
think:thal thase ore nao frontiers, you can toke
something from Jopan, from Austiclio; o from
your country and add ol in‘o/very greal

znamo da lo nije projekl odaoplacije, ves
samo priviemeni projek!, pa éema lako
primijeniti vrlo progmatiénu melodalogiju.
Dakle, izvest temo vrlo vazne projekle
kanstrukcije, stabilitela, protupazamih
miera, itd,, zalim éemo uspostaviti
instalocijsku mrezu i ondo stali'kad vise ne
bude novaco. Znali smo da ¢emo, ako
uspijemo naprovili te glavne elemente,
moti olvorili zgradu i dobili vrio zanimljiv
prostor. Toj je primjer nalik projekiu u
Grenobleu, gdje sma upolrijebili egzatigno
cvijete. Usporedo s efikasnoiéu trebale |
neito paralelno, neslo poetsko, nedfo o ce
vas uzdignuti iznod tehnigkih preblema.
Ako se siefite frga U Marakesu, to je velika
povriina bez demarkacijo, bez granica no
podu, okolo su zgrade. Jean Philippe
poznaje vrlo dobro taf irg, jer je roden u
Maroku. Njega ne odreduju ckalne fasade.
Katkod je sasvim prazon, nocu ili rano
ujutro, o onda dolaze razne grupe
pievaca, umjetnika. loko je sve
organizirane, nemale foj osjecaj. Razlicite
grupe tu glume, ljudi ih promatraju,
stvaraju se krugovi ljudi keje zoohilaze
aulomabili, sasvim se mijenja njegova
funkeija. Za nos je to bio zanimljiv primjer,
|er su direkiori Palais de Tokyo objasnili da
Zele izicl iz sheme muzeja s bijelim
zidovima. Umijesto loga zeljeli su mjesto
koje bi se neprestano mijenjale. To je za
nos bia vrlo inferesantan zodatok,
eksperiment organiziranja prostora bez
pregrada i zatvoranja. Ujedno je taj
prostor nalik loffu = strukturiran prema
razli¢itim funkcijoma i prostor koji ne freba
zatvarati. Ustvari umijetnici nisu bili spremni
do rode na laj naéin, mnogi od njih su
zeljeli male zalvarene prosiore za svoj rad.
Sto se tice Skole arhiteklure, 1o je novi
projekl. Prije dva mjeseca dobili smo lgj
natjetaj U Nantesu, Objasnili su nam da
zela tkolu u kojoj mogu eksperimentirati
prostoru | evoluciji, pa smo predlozili do
izgradime neku vrstu grodilista koji éine
velika osnovno belonska konstrukcijo velike
nosivosti, Rampa povezuje sve nivoe. Ta
konsirukeija predstavijo potetok projekia.
Sod nastojimo dizajnirali ili pronadi b

freedom, Ve consider that if we bulld wilh
radilional consiruction there is not encugh
evolution. For example, il you lock ot the
construciion of the sixfies or fiffies, there was
much more [nvention with lechnique: |Fwe
find something inferesling anywhare we use
it; there s no kind cf resiriction, averything
goes.

oris! The next two projects connecled with the
thematic of intelligence of using the space as o
basic space and extanded space: Palais de Tokyo
and the new project you are working on, the
archilecture school, we think it is o very similar
approach, On the ane hond in the Palais de
Tokyo you were asked to save the project. At first

o Marrabech, Marclo Jf Moesers
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katalozima konstrukcije | moterijale koji se
daoju loke ugraditi u. tu veliku osnavnu
konsirukeiju, Time su, norovno, omogucene
logane promjene.

oris: Bilo bi zanimljiva 2uli vate mislienje o
obrozovan|u, koko sludenato tako | investitora. Srali
sma se. na molovunskom seminan prodle godineg |
vidio sam voi dobay konlakl sa: sludentima. Spascbn
sie wvilo zrawno) prenijell svoje ideje i koncepte. S
diuge stione, vi | jean Philips kao arnilekli morale
prenijell svoje ideje | Investilonma. Ambivatiening e
la siluocijo Irmnsporitanjor arhitekionskog dijela na
radicita ljude. Sio otekujele od nasiave na
athileblonskim tkeloma?

Lacaton: Za mene je velika rozlika izmedu
nostave i odnosa s klijentima. Prvi put éu
imati nastavu u lislopodu, @ zoprave nisam
sigurna da 2elim lo] posao, Smatram do
ste sposobni objasnili ono $to radile s
enluzijozmom, a studenti vole enluzijozam;
no mozda nije dostatnol predavali,
Smalram da freba izrazili svoje ideje, ali

oris m

that was project of the cinema complex with 50
million budget, it was stoppl and you were ask to
make a new design.. You mentioned this parallel
with the square in Marakesh, which is changing
through the times of loday and the years to be just
a frame for actions thot are changing through
time. Palais de Tokyo is a very good example. We
con talk obout the way museums are built today-
for example Fronk Gehry — just expression,
sensalion, ond on the other hand, archilecture just
as a bosic framework, archileclure os intelligent
structure where ort'can be presenled .. The other
one, is the project for the architecture schoal, you
are working on...

lacolon: You mentioned Ihese hwo piojects
which are very recent projects: In fact it you
lock ol the latapia House it is alreody he
same concepl. Il is the question of whete 1o
slop, not 1o.go loo for, make o possibility for
peopls o appiopralethe bullding, For
example in the lajopis House we hove the
minimum of the project, thay wanlad o point
same elements of the [iinilure; itis very
imporiant thal the people could finish the
projecti Forthe Palais;de Tokyo il 15 anather
scole bacause il {s a very big building in the
cenlre ok Paris. [ was bulll fofia museum and
then il was changed into a centra for
phgtﬂgruphy and cinemo.. In the @0s there
was o very big projec! lo refurbish fl.and lo
make il Into o cinemo. They began he
works, they demolished all the Inside, and
then the project was stopped by 'he Ministry
ol Cullure because ol that lime the opinion of
the Minisinywas that this bullding was really
bulltio-exhibin works-of ari, and it was pily lo
clase Il They stopped I, bul'in o very bod
sitalion, becausa lhete weare holes in |he
floor, Ihere wete no more pariitions, no more
netwaiks in the floor, They decided lo/ranster
he budget they hod for o cenlre for
conlemparaty creation in anather parl of
Paris hera fo'this ploce ond ko de semething
Io Iry fo open il ogain for public, bul withio
wvery low budaet. Il was 3 million ewros and
we enlered o compatilon:lor it We had very
shor lime Io-prepare something, [ust'a week
and our onswer was nol a project: I wos just
& meating lo'soy whatiour Intenlions were,
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and we said fhat for us the archifecture was
sl there, and it wos really interesting; so wae
did nof have the inlention jo'add any
archileciure. ‘And second we said thal the
budgeat was vary low but wa knew tHat it
was not project of relirbishment, if wos only
a sort of temparary project, 20 we wolld
have o very progmalic methodology, Ve
would begin with very impartant work on
structure, siability, Hire securlty ete, and than
do the parformance networks, and then we
would' stop when there wos no mare budget:
Wea knew thal il we managed o do These
main siements L would be encugh lo' open i
ogain and lo have'a very Intaretling spoce.
And alsa i1 is pearly like the flowers in the
Grencble project. I you talk abaut efficiency,
you need ‘o hove something parallel which is
peelic, something which brings you over the
technique. We are 1alking obout this ploza in
Marokesh, which is o very large floar withou
any,demarcalions, no limits on the llea:, all
around there ore some buildings. In foel Jean
Philippe knows this place very well bacousa
her'was: botn in Morocco: The idea we hod
ol this-plaza Is, lhat it is not designed by the
focades oll round. Somelimes i1 Is complelely
empty/Iniiha nightiand! n the matning; veny
early there are some groups that are coming
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here to sing, some arlisis: It seems hol ko be
very oiganized, in locl ihere is crgonisafion
but you dont fesl It There are different
groUps acting on the ploce, oll round people
Walching whalithey 'are daing| and It mokes
some circles ol people, and the cars gd
taund lhese groups of people; il complelely
changas the funclion: For us It was & very
Inferesting exomple because the direchofs of
the Palais:de TDF.';E‘- explofned |o us thal hey
ol musaum

wonled lo ga| outiot this typ
with white walls ond they explained (hat they
wanied o ploce ihal could chonge all the
time. For us Ihwas a.very inleresting

axample. an expetiment, itis possible 1o
oiganise the place withaut closing il'and
withoul making parfilions. The spoce is-also
like o loft aiganised by diterent funclions
and vou don’l need lo close 11, In lacl atists
are nol ready o work like that, o lot of them
sk 1o have their arhwark closed up i small
rooms: As for the schocl 'of archilecture it is o
new project |l [s:a compelifion won 2
morihs ano lor o School inNanbas. They
r:lj.:lfalrred I us 1hat they. wonlad o' school
where they could expetimenl, in'lhe spoca
and'|he evolution, 50 we: proposed o bulld
o sort of site and this sile is mode wilh big
sinuciures in cancrele,, very, very strang with
capacilies for very high loads on (he floors
There is o jampilinking alllthe levels, This
siruciure is Ihe beginning of the project. Than
we Ity 1o design or. we ook inlo indusfriol
calaloguas of siruciures ond: matefials 1hal
vou are able lo build very easily inta the big
siructure; And of course yolican change
[hings very easily,

oris: |t would'be inferesling lo see your opinion
an the education, both of sludents and the clients.
We met each other al the Motovun seminar last
year and | saw that you hove very close conloct
with the students. You are able o transporl your
ideas and concepts very directly. On the ofher
hand you and Jean Philippe os archilects have io
fransmit your ideos loihe clienl as well. This is an
ambivalen! situation archifecture work: being
conveyed lo other people, so whal are your
expectations from the teaching in the orchitectural
schools?

studenli lakoder Irebaju noéi svoj stav.
Mislim da e zojedni¢ko odnosu prema
studentima i inveslitory lo 3to treba slufali
ito.onl imaju redi. Kad radite sa
investilorom, Ireba go posluzali kako biste
shvatili tko je on. Ne smairam da ih treba
obrozavali - to bi bilo prefenciozno. Vi
morate predstavifi svaj dozivljaj i morate
uei u njihov dozivljaj - to e neka vrsta
zojedni¢ke avanlure:

2000

Kico Coulran /' Cohn Howe, Gironds, Froneiska f Frscs 2000,
Macri f gl

Lacolan: For me |1 is very different io feach and
to have a relafionship with a client. | am gaing
tateach for the first fime: in Oclobar. |'am not 3
really sure that | wonl the job. | think if you are
oble o explain what you are ooing with
enthusiasm.and students: like enthusiosm movbe
i1's. not sulficiantio leach, 1 ihink you hove o
exprass yolr ideos, but also the sludenis have
to find their own epinion. | think whal s
commen between tha students and the cllent. is
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oris; Mazefz I obfasnili that yveu have o o them

misfitikaciju /| demistifikaciju u When you wark wilh' the clisnt

Taal i f
arhiiekiurig you nove o listen what they

Lacaten: MNe pesiaji
mistifikacija, postoji samo
demislifikacija. Dok radite
arhitekiuru, ona je vainag,
ali'ona nije zivol. Ne
treba mistificiral
arhitekluru, jer danas nisu
vremena kod su ljudi
potpuno pod utjecajem
religije i politike. Zivimo v
slabodnim zemlioma,
barem vetina nas. Vrlo e
vozno imali neposredan
pristup'zgradama; mi
uvijek nastojimo da |a
zgroda na istom nivou
kao i okalni leren. Ne
volimo zgrade sa
stubamo - kad e
uspinjete do ulozo u
zgrodu — jer im to daje
vaznost, Po noma
arhitekiura treba bill vrlo
gilljiva 1 pristupaéng,
suprotno
monumentalnosfi. To
pitanje o demistifikaciji je
dosio fetko, dosio
inteleklualne, MNoia |e
arhitektura vite
senzilivna. Arhitekiura je
letak posao; ali
smalramo da ne smije bitl
nalik psihoterapiji; mora
bili lagana.

arsiand what

arg, | do nol think yvou are

gaoing education wilh the clien

Fwouid beiven

say thal have o car

our ‘odveniure ond wou |

go Into his:advenliie, || iz olsor

N . |
O commaon, aoveniuns

oris: Can you explain mystification
and demystilication in architeciural

lacalon: Thee is no
hon, ol

locl, archit

J clemysiit
clure s imporkan|
I But I s nol lite

when you, do

You hove na ne

archileciure, becalse we o
nol i fimes when peopla are
completely, in the power ol

religion, of: palitics, octual

[I¥e: N ires counines; most ol

aal It isiveny imparanl o be

very ditec in' lhe way you come
la ihe bullding, we Iry lo do lhe
buildings on tha some lavel as
oulsicla, we don't ke bulldings
wilh sleps, when you go up fo
the bullding becauss it gives il

oo much impattance. For us

archltecture hos 1o e vary
eadable and very occessibla il
s Ine-opposile ol e manumani

Vs o difficill qua

mysiiticalion; something o kil
intelleciual, Ve do architecture
which s more sensilive, I s
haord waik but wa ihink thal
doasn'l hove o' be ke
psychotheropy, it shauld be

something eosy.



